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Mr. FrSteins, the prize baritone of the 
New York Liederkranz Society, sang in his 
usual hearty and* effective .manner. His 
voice has a glorious sonority, rich and beau- 
tiful in quality, and rolls through the room 
like a flood of oil. He sings with taste and 
feeling, and is so earnest in all he does, that 
he never fails to secure the sympathies of his 
audience. 

We never heard Mr. J. N. Pattison as 
brilliantly, tastefully and effectively ■ as on 
the present; occasion. Always a student, he 
presents an, example of a man determined to 
compel success. ■ He is constantly adding to 
his acquirements, and the result of thought 
and practice is evident on each successive 
appearance. On this occasion he played on 
a Ghickering grand piano of rare power and 
beauty, and it is probable that, inspired by 
its fine aesthetic qualities, he unconsciously, 
excelled himself. Certain it is, that he never 
before exhibited so prominently, the more 
delicate artistic traits. The most delicate 
shades of coloring seemed perfectly under 
his control, and his portamento, singing 
passages, were literally vocal in their sympa- 
thetic and tender rendering. He has great 
executive power and his touch is v gorous 
and delicate, both of which points his per- 
formance on this occasion exhibit to remark- 

ble advantage. In his passages of power, par- 
ticularly the double octave scales, every note, 
even in the lower register of the piano, came 
out clear, bright and distinct: ' He' brought 
out tone, which is real power, and not con- 
fused noise; while in the shading of his 
brilliant floreture, he obtained the most ex- 
quisite and pellucid pianissimo. The effect 
upon the audience was electrical and eaoh 
performance was greeted with enthusiastic 
applause and undeniable encores. In re- 
sponse to one demand, he performed a deli- 
cious Ballade by Chopin, in a manner so 
thoughtful, so tender and so artistic that the 
audience was literally enchained; it was lis- 
tened to in breathless silehce^and the burst 
of applause which followed it was an evi- 
dence thaVeven Chopin's music can be felt 
by a miscellaneous audience, when played in 
such a manner. Mr. Pattison seemed to feel 
that the instrument was in perfect rapport 
with all his thoughts and sentiments, and he 
dreamed, very eloquently, that deliciously 
dreamy and tender composition of Chopin. 
Mr. Pattison was very justly the' lion of the 
evening* and certainly the most ambitious 
artist could hardly have desired a more en- 
thusiastic ovation. 

Mr. Caswell deserves well of all citizens of 
Jersey City: he has given them two really 
fine concerts, and his arrangements for the 
remaining three are on the same scale of ex- 
cellence. He should be liberally sustained, 
and every aid should be given him to render 
such concerts a permanent institution. 



Jersey, according to the Budget of Fun, 
"prays for its daily stranger," that she. may 
make a profit by him, or, in other words, 
take him in. On this occasion, however, the 
stranger was taken in and received right 
royally, for after the concert a general invi- 
tation was given to the artists, and forthwith 
the land flowed with milk and honey. An 
hour or- two or three passed very pleasantly, 
sped on by much brilliant conversation and 
flashes of wit, in which Mr. B. G— — shone 
out in the most agreeable social colors, and 
the ' strangers left Jersey In tfe full belief 
that the" legendwe' have quoted, wis, like 
many similar- legends, not only a shallow 
fabrication, but a base allegation. 



MUSICAL AND OTHER GOSSIP. 



THE NATIONAL ACADEM? OF 
DESIGN. 



The opera at St. Petersburg is_ in the full 
tide of success. The company is the strong- 
est ever gathered in that city, and comprises 
the names of Lucca, Trebelli, Galliti, Vol- 
pini, Giovannoni, Corbari, Tazliafico, Dall 
'Anese et Berini. Mario, Calzolari and 
Fpracelli (premier tenors), Rossi and Pattri- 
nieri (second tenors), Gassier and Graziani 
(baritones), Angehni (basso), Tazliafico and 
Fortunate (second basses), Zucchini (buffo), 
Vianesi (conductor of orchestra). 

Great attentions are being paid to Hector 
Berlioz on his leaving Paris for St. Peters- 
burg. _ _ 

At the Theatre' Varsovic, Mile. Artol is 
making a great success in "Le Domino 
Noir." 

Berlin is celebrating the 100th representa- 
tion of "Faust." The newspapers say that 
the opera is much to the taste of the Ber- 
linese. We should think so, or they must be 
a dreadfully polite people to stand it. 

Joachim is at Berlin, setting all the town 
wild with his exquisite playing. "> 

At Vienna,, they are doing the Iphig&uii en 
Zauride, of Gluok, with great success. The 
principal roles were interpreted by Mmes. 
Dartmann, Barza, and MM. Walter, Beck and 
Draxler. Mr. Esseo was director, and -the 
press commend him most elaborately for his 
skill. 

The posthumous opera of Mozart, L' Vie du 
Caire, has been produced at the Carl Thea- 
tre, Vienna. , 

,Xhe theatre at Hbmbourg is without a 
director, and' the public are calling loudly 
upon the administration to appoint one, and 
go on with the opera. 



Brunswick.— The overture to Eurycwthe, 
Weber; Concert-Sinfonie for Piano, Litolff; 
and Pianoforte Solos, Chopin, Mendelssohn, 
(Herr Weigand); overture to Ber Vampyr, 
Marschner; and Symphony in A minor. 
Mendelssohn, constituted the programme of 
the second Subscription Concert given by the 
Association for Concert Music. 



This year a new era has been inaugu- 
rated at the Academy in the shape of what 
the Council terms the fall and winter exhi- 
bitions; or, to use the words of the oatalogue, 
they "will be held at the Academy, com- 
mencing each year early in November, and . 
continuing until about the 1st of March, fol- 
lowing. These exhibitions will in no wise . 
change or interfere with the usual Annual. 
Exhibitions." 

We' are then to consider the present exhi-. 
bition as only auxiliary to the Annual, and 
not the Annual Exhibition. 

This may in some small degree apologize 
for the meagreness of the show upon the 
walls in the present exhibition, but it cannot 
plead for the many shockingly bad pictures 
displayed, or for the shortcoming in num- 
bers. In a few words, before we begin to 
individualize, we cannot help telling the 
simple truth, that the present exhibition is, 
■without reservation, the very worst we have 
ever known opened by the Academy. To 
what especial causes to attribute this we 
cannot say, but are strongly inclined to be- 
lieve that the wretched old fogey manage- 
ment of the Academy has at last driven art- 
ists to the conclusion that they will not ex- 
hibit. As a support for this theory we miss 
from the catalogue the names of eminent art- 
ists, as well as those of young rising men, 
who might have graced those walls with 
credit to themselves, as well as with aid to 
the exhibition. 

We will take up the catalogue, and from 
the 231 pictures exhibited, pick out such aa 
wo wish to notice. 

In the first numbers, from 13 to 24, wre 
some pen-and-ink sketches by Mi's. Eliza 
Greatorex, deserving of notice. They show 
a skillful handling of a very unhandy art- 
tool, and that The artist would make a good 
etcher. No. 25 is a Summer Shower in the 
White Mountains, by R. S. Pattison, a pie- 
ture, if we dare callit so, that is an insult to 
the public intelligence. How the hanging 
committee dare place such a daub, and others 
almost as bad, upon the line, is more than 
we can understand. From No. 36 to 43 is a 
series of crayon drawings by J. W. Ehringer, 
entitled "The Legend of St. Gwendoline," 
which, taken as a whole, are unequivocally 
bad; the drawing of many of the horse* 
should be a warning to Mr. Ehringer that if 
he has not, in the many years he has b ea . 
attempting it, reached something better in 
horseflesh, be had better cease handling that 
article. 

No. 57 is a clever picture by Miss M. L. 
Wagner, called Memories of Fields and 
Woods, being simply the figure of a lady 
looking over some autumn leaves, 1 Ut nicely; 
handled. 



